and highly Stalinist Czechoslovak maodel from the per-
spective of his commitment to the Trotskyist principle of
the permanent revolution, which is, in turmn, in contlict
with Castre’s enmpromises with the reasons of state (i.e.,
his Soviet dependence) that are maintained to have led 1o
their falling out. On the other hand, in the person of his
pro-Franco disguise, Che replicares for himself the mock-
ery of the socialist model that he hears from rebellious lo-
cals with whom he comes in contact. The details are not
so important here; what is impormant is how all this pro-
vides Posse with the opportunity to narrativize Che’s self-
reflections, doubts, and anxieties at a crucial transitional
period in his Hife as & guerritla fighter, with alf the irony
inherent in the fact that he cannot know that in less than
a vear he will have died in Bolivia and the all-emhbracing
romantic phases of the mideentury Latin American revo-
lutionary movement will bave begun irremediably to
decay, to have been definitively destroyed by the great
power of neofascism within a decade.

Like Eva Perdn (but unlike Juan Domingo Perdn, who
is now of no more than historical interest), Che continues
to play a rale in the Argentine and Latin American imagi-
nation, although basically for reasons far different than
those of Evita in the 19505 und the 18705 and of Che in
the 1960s and 1970s. If Exita is now of interest—undoubt-
edly malgré elle—to some versions of feminism, Che em-
bodies the contradiction of sustaining any meaningful ver-
sion of socialisin at all in the context of precarious bl
nevertheless enthusiastically endorsed neoliberalism in
Argentina in this decade. | cannot claim that Posse has
any brilliant insights to offer {(although I was encouraged
by the statement that Argentina's jumble of ethnicities
would surely bring delirium upon Dr. Mengele). Stll, Los
cundernos de Praga is an interesting addition to the cultural
production about Che.

Bavid William Foster
one State [niy

Clara Uson, Noches de Sen Juan. Barcelona. Lumen. 1998,
230 pages. ISBN 84-264-4046-8,

In 1998 Clara Usdn’s novel Noches de Sawm Juan ve-

ceived the Femenino Prize awarded by the Luamen
publishing house. The events recounted ke place dur-
ing the San Juan festivities in the city of Cluradella, on the
Spanish island of Menorca. Even though the deseription
of these events provides the text with a folkloric flavor, the
plot deals with the Tives of a few marginal characters be-
longing to the lower ranks of this hierarchical society. In
her atternpt to portray this world in a proper manner, the
author uses a style that could be chavacterized us “divty
realism,” in order o reflect the slany and expressions typi-
cal of these people,

The story is told primarily from the perspective of
Juani, a young and uneducated street merchant who
dreams of overcoming her present reality of misery and
subjugation by her brother. In search of that dream, and
in her aim to achieve independence and love, she hegins
to steal and to exchange sexual favors for money. She
then uses this money to wander day and night around the
city, giving her the opportunity to meet new people. The
majority of the characters in the novel engage in sexual
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velattons not only as « means of achieving pleasure, but
also as their only wethod of financial gain, ling if neces-
sary 1o achieve these material desires. As the novel pro-
gresses, Joani creates a world of fantasies which ultimately
becomes her only reality. Like a naive Cinderella who
longs 10 live out her fantasy, she is only able to achieve
selfesteem and to teel the appreciation and the love of
others, especially of men, by firmly believing in the reality
of her world of illusions. At the end of the novel, her frus-
trated search for selffliberation leads her to innocently
provoke her brother's death, in an end typical of the most
sentimental melodrama.

Usdn's novel encompmsses an extremely pessimistic att-
tude toward the possibility of the lower or marginalized
classes” improving their living conditions, of breaking (ra-
ditional power structures, and of overcoming gender dif-
ferences. The author presends in these pages a Spain that
is quite traditional, a country where power and geunder hi-
erarchies continue o determine the lives of its people.
Unfortunately, there are some weaknesses that leave the
work short of being entirely wellrounded. Even though
Uson reflects upon some important social and gender-
related issues, their presentarion in the plot and their
final denouement are unconvincing. In addition, Juani’s
idealistic and naive view of the world is neirher credible
nor well developed through the texe, Finally, the few char-
acters portrayed in the novel, especially the homosexuals
and ransvestites, tend to be presented so stereotypically
as to lack any psychological depth whatsoever.

Javier Escudero
Pevensyloanic State University

Verse

Carmen Boullosa. La Defivios. Mexico City. Fondo de Cul-
tura Feondmica, 1998, 86 pages. ISBN 968-16-5401-3.

The prefatory remarks to Carmen Boullosa’s small
book of poetry explain its unusual tide: “El delirio,
tirdnico ¢ inflexible, somete a una voz; ella es La Delirios,
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trplacable vigilante de Ia conducta demencial del Mundo
que ha extraviado, junto con el poder de sus dioses, su
cordura. El origen de Ta vida se convierte en otro. El
delirio ha renovade el origen mitico de la mujer y del
hombre. (Qué puede esperarse? Ahora serd diferente
todo comportamiento.” Indeed, the visions the author
evokes in the pages that lollow are of unconveuntional
worlds wrought with mythic elements where Olymplan fig-
ures often endure an ironic and paetic justice.

Boullosa’s earlier novel Duerme (1994) prefigures much
of the tone and vision of ihis powerful work and reprises
such timely notions as the trailty of identities of gender,
nationality, race, and more, delivered with deftly penned
touches of magical realism. Both books prominently fea-
ture a sexually ambiguous protagonist who wivly, inci
ly, and intelligently picces together much of the chaetic
puzzle that confronts her.

The five scctions of Le Delirios—“Jardin Elfseo,”
“Niebla,” “Sangre,” “Los delirios,” and “Ewropa: Puerto
sin mar’—explore various forms of wansformation and
creation of identity ranging from the fates of the divine
eternat to the construction of the personal present.
“Jardin Eliseo,” for instance, is a single, long, meandering
tour de force wherein gods from all lands aud ages pass in
exhaustive review. Shed of their former grandeur, they
are mere reflections of what power they once possessed to
work good and evil. The embodiments of T. 5. Eliot’s
“heap of broken images,” they are the conturics of castoff
myths that no longer define cosmologies, but on which we
teok with wistful recollection.

The following two poems, while still well wrapped in
the discourse of myth and metaphor, introduce explo-
rations of a more personal awareness and identity, Yhe
first poem suggests that the light of reason, that wouble-
some fruit of knowledge, has a transformarive effect on
that which is not the intelect, The second suggests that,
although humans require other humans o thrive, the
contact of person with person implies change and the
death of the former self.
he last poem, “Europa: Puerto sin mar,” is a tighty
woven series of shorter poems that view Furope as a

metaphor, a place where people, things, and ideas lie in
containers dockside, awaiting a problematic distribution,
As all ports, this one has a dangerous and perverse attrac-
tiveness that the previous two poems explore as well. And
as suggested more obliquely in other peems, the voice
here states divectdy: “Fste lugar puede significar mi
muerte.” The death will come by assimilation, by the con-
tinued Furopean conguest of the body, heart, and mind
of the Americas. It is reminiscent of the plaintive stroll
past fallen icous in the first poem, but it contemporizes
the dilemma,

La Delivios is a perceptive review of what it means to
come of age, in this age. It is written with powerful mythic
metaphors that one might read equally as a personal as
well as a universal quest,

Leland Guyer
Macalester Colloge

Reing Maris Rodriguez. La foto del invernadero. Havana/
Bogotd. Casa de Las Amdricas / Ministerio de Relaciones
Exteriores de Colombia. 1998, 92 pages. ISBN 959-04-
0066-3.

Wingner of the 1998 Premio Casa de las Américas for

poetry, La foto del invernadero by Reina Maria Ro-
driguez (Cuba, 1952) is a colicction consisting of brief
pocms, with the exception of six texts in lyric prose. Al of
the texts are fairly tighily organized around a common sit-
vation. Fach poemn presents the sometimes far-ranging
musings elicited from a central “T7 by the contemplation
of one particular preserved image out of the past. In a
number of cases, the image has been recorded photo-
graphically, while in others it has been registered in the
memory of the speaking subject and has just been
brought back to the surface of consciousness. The tddes of
some of the texts name the portrait subject or landscape
whose image is being examined and commented upon.
Other titles avoid dircct reference to the object of con-
templation, which only becomes identifiable as ane reads
the text centered upon it

The above-described arrangement allows the speaker in
these texts to travel both eastward geographically and
backward in time. Several of the images appear to be
aging photographs that wurists to the Mediterranean
basin have taken of Greco-Roman and Near and Middle
Fastern antiquities, The “I” who ruminates in these poems
is a late-twentieth-century individual with an ironic eye tor
the romantic allwre with which carlier wavelers invested
the South of Europe and the Orient. However, at the
same timne this up-to-date speaker demonstrates some em-
pathy with those excitable tourists. For example, the
poem “olymipias” begins: “la flota griega sigue / la huella
de Simbad—el drabe legendario.”

The jacket art by the Cuban artist René Portocarrero is
worth mentioning. Ilis mixed-media graphics, beautiful in
themselves, succeed in providing readers with an accurate
clue 1o the poems’ Tusion of nostalgia with ironic aware-
ness and convey the fascination of discovering a portrait
photograph from an earlier era.

La foto del invernadero is carefully worked around the
central concept of a leisurcly survey of images. This framc-
work allows for a consideraton of memory and its unpre-
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